Before and After the Big Three

Dark Knight Returns, Watchmen, and Maus
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Rodolphe Topffer, The Adventures of Mr. Obadiah Oldbuck (1837-42)

For the sako of the health of his Indywlovs, Ms. Oldbuuck Jeads u pastoral mumﬁ,m&dwﬂﬁﬁ-

-




The Yellow Kid (1895-98)




Funnies on Parade (1933)
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Superman (1938) (’Io
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| SAID RUN RELUCT, y
aione, v ) ((BUT Tiis s NoT HIS RoLE OF A Wearone oS T ! GOoD FOR %
curtiN’ iIN! | [ A ROBRER’S DANC WHY, You—!|: YOU wis/ !
BE REASONABLE. [ - ‘J
S. YEAH ? N ’
YOU'LL DANCE \ toIS—DONT/

TRYIN' 66T Fup ?
MOVE QUICK IF
Y KNOW WHATS

FIGHT. . .
YOU WEAK-~
LIVERED

POLE- CAT /

REALLY —
BUT WIS~/

| HAVE NO
DESIRE TO
DO SO/

YOU ASKED ME EARLIBR
IN TE EVENING
WHY 1| AVOID YOU. I
TELL YOU wHY NOW
BECAUSE YOU'RE A
SPINELESS, UNBEAR:

OWARL




“The Reign of the Super-Man” (1933)
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Detective Comics #27
(May 1939)




From Grant Morrison, Supergods (25-26)

“Batman was born of the deliberate reversal of everything in
the Superman dynamic: Superman was an alien with incredible
powers; Batman was a human being with no superhuman
abilities. Superman’s costume was brightly colored; Batman’s
was grayscale and somber with mocking flashes of yellow. In
his secret Clark kent identity, Superman was a hardworking
farmer’s son who grew up in small-town kansas, while
Batman’s Bruce Wayne enjoyed life as a wealthy playboy—an
East Coast sophisticate descended from old money. Clark had a
boss; Bruce had a butler. Clark pined after Lois; Bruce burned
through a string of debutantes and leading ladies. Superman
worked alone; Batman had a boy partner, Robin, who wore
green briefs, a black mask, and a yellow cape. Superman was of
the day; Batman was of the night and the shadows. Superman
was rational, Apollonian; Batman was Dionysian. Superman’s
mission was the measured allotment of justice; Batman’s, an
emotive two-fisted ask-questions-later vendetta.”
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Crime Does Not Pay (1942-55)

CRIME

0 DOES NOT PAY




24 TEN-CENT PEAGUE

DAVID | The Great Comic-Book Scare
HAJDU axet How It Changed America=

“In 1948, the 80 million to 100
million comic books
purchased in America every
month generated annual
revenue for the industry of at
least S72 million ... Hardcover
book publishing, by
comparison, brought in about
S285 million”




Association of Comics Publishers Code (1948)
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Sexy, wanton comics should not be published. No drawing should show a female
indecently or unduly exposed, and in no event more nude than in a bathing suit
commonly worn in the United States of America.

Crime should not be presented in such a way as to throw sympathy against the law and
justice or to inspire others with the desire for imitation. No comics shall show the details
and methods of a crime committed by a youth. Policemen, judges, Government
officials, and respected institutions should not be portrayed as stupid, ineffective, or
represented in such a way to weaken respect for established authority.

No scenes of sadistic torture should be shown.

Vulgar and obscene language should never be used. Slang should be kept to a
minimum and used only when essential to the story.

Divorce should not be treated humorously or represented as glamorous or alluring.
Ridicule or attack on any religious or racial group is never permissible.
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ECUMIES REVUE

SPRING 1973




1986-87: Times are a-changing

 Creators influenced by the comix movement

. . APPROVED
Decline of Comics Code BY THE
 1970’s direct market sales model and rise of COMICS

comics shops CODE

* Shift to adult consumers

AUTHORITY







WIS MASTER, A
MEMBER OF
MV TELIDL
FOOT CLAN WA
FORCED 70 £l EE
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CHRISTMAS EVE -~ HOwW AN /7

EE OCNRISTMAS EVE WHEN /TS
SO NOT--

= CHRISTMAS /S
SNOW AND LIRE-
PLACES AND LOVED

D PRESENTS -

ONES AND

“n IT ISN'T THE MEXICAN
N SN AND QUAKING
EROM NEAD TO TOF
EQOM HEROIN W/ TH-
ORAWAL ~~

“= /T ISN'T ROZENG A
ELIND MAN~-THE SECOND

Z'VE ROCEBED, THINKS
KAREV PAGE -~

-~ MATT - -T ROFSEL MATT
TOO--50LD /5 SECRET |
IR A LYK=

IOENTITY O

~w AND NOW I NEEDL ANOTHER FIX
ANVD T NEED TO GET TO NEW YORK

AND L NEEL MAT T 7O SAVE ME FROM
MEN WHO ARE TRY NG 7O AK/LE ME -~

I NEED MONEY -~
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Kids Grow Up

* Turn to thematic and iconic
realism

* Thematic realism: reflects
more on the “real world”

* [conic realism: artistic styles
shift toward realism

* Limited but increased diversity
of characters
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Dark Knight Returns and Watchmen

* Gritty realism reflecting social
anxieties, such as nuclear war

* Flawed heroes and meta
commentary

* Experimental in form (esp.
Watchmen) and with established
characters
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 Aimed at adult audiences
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Batman’s
Chest




Rorschach’s
Shoes

NO ' MY
FACE ' GIVE
ITBACK!

& o ProBLEM.
. BOY,HE STINKS.

B S THAT AFTER
SHAVE?

WHO /6 HE? THIS
UGLY LITTLE ZERO IS THE
TERROR OF THE LINDERWORLD
«wAND WE'RE GONNA LOCK

HIM UP WITH THEM. IT'S
KARMA , M\AN .EVERYTHING
EVENS OUT EVENTUALLY .

HEY !
HIES SHOES !
THEY GOT PADS !
THE RUNT WEARS
ELEVATOR SHOES !







Maus (86-87)

lHV FATHER BLEEDS HISTORY



| WAS FRAGHTENED Y0 GO OUTSIVE. 8
B coR n FEW PAYS...) DIDN'T WANT
R T0 PASS WHERE THEY WERL HANGING

* Gritty historical or
(auto)biographical realism,
but stylized

* Comics’ image-text form
creates opportunities for
bearing witness

* Biography, memoir,
photography

4 A - -
! HEM COULD
EB HAYE TALKED OF ME TO THE £
ok ’| d GERMANS T0 TRY 10 SAVE HIMSELF. &

T
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Maus — withessing, documentary

* Draws attention to history and to
the “real” world

18 THE KITOREN W) § & COML CABIRET
IRYBE &4 FOOT WIDE. INSIDE | M

DE
A HE T0 (O DOWN 10 THE CELLAR.,

* Levels of iconicity or realism

* [conic — bears some relatively

unambiguous relationship to
reality
— ’?2/ éb/\"wi\:vmswmvum‘
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7 WALL FILLED WIGH WITH CoAe.,
,5 weter | DEMIND THIS WALL WE CoulD
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* Investigates the boundaries of
what comics can do
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Persepolis (2000)

PERSEPOLIS

‘,, @

MARJANE SATRAPI




THE KEY TO PARADYSE WS FOR POOR PECALE, THOUSANDS OF VOUMG DS, PROMISED A BETTER LIFE,
CXPLODED DM THE vml}u."s WITH THEIR. KEYS AROUND THER p.u:-:s

Tl

MES NASEING'S SON MARAGED TO AVTID THAT FATE, SUT LOTS OF UTHER KIDS FROM M5 MENSBONNIOD DEN'T,

MEANWILE, | GOT TO &0 TO MY FIRST PARTY, NOT ONLY DID MY MOM LET ME (0, SHE ALSD

MNITTED A SWEATER FULL OF MOLES AND MADE ME & NECKLALE WITH CHAMS AND RAILS. PUNK
EOCK WAS N




Nat Turner (2005)

s TOR OF TME I\\’-’ARD WINNING GRAPHIC NOVELS
WHY I HATE SATURN, KING DAV, AND BIRTH OF A NATION

EKEYLE BAKF"R

NAT
TURNER
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s FROM THE CONFESSIONS OF NAT TURNER
' “My father and mother strengthenad me in this, my lirst impression, saying i my
presance | was intended for some great putpose, which they had siways thought
from certan marks on my head and breast. ... My grandmothes, who was very
! religous, and 1o whom | was much attached—my master, who belonged fo the
church, and other religious persons who visited the houss, and whom | often saw
L | st prayers, noticing the singulasity of my manners, | suppose, and my uncommon
intelligence for a child, remarked | had oo much sense to be rased, and if | was,

| would never be of any sarvice 1o any one as a siave.




Fun Home (2006)

I DIDN'T KNOW THERE WERE
WOMEN WHO WORE MEN'S CLOTHES
AND HAD MEN'S HAIRCUTS.




Fun Home (2006)
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AND MY FATHER'S LIFE WAS A
SOLIPSISTIC CIRCLE OF SELF,
FROM AUTODIDACT TO
AUTOCRAT TO AUTOCIDE.




Displacement (2020)




Sandman

* Neil Gaiman’s Sandman
should also be
considered alongside
the Big Three

e Overtly literary,
mythopoetic, and
experimental with form
and panels

* Recent Audible
adaptation




S\Yau have NS

=3 come then, Will (g

I WROTE [T AG Yo ToLe
ME, LORD. IT 16 THE BEST
THAT T HAVE WRITTEN,
TO THIS PATE

S0...  WE ARE HERE ON YOUR COMMANG, MY LORT, ON
MOSUMMER'S EVE, BY THE LONGMAN OF WILAINSTON,
AN Q00 CHOICE OF A PLACE FOR US 1O PERFORM..,

Mound wasa theatre () .
pefore your race
came tois island




