What i1s a Comic?

Definitions & Terms of Art



Short Course Sessions

April 4: Anatomy of Comics

April 11: History of (American and British) Comics
April 18: Comic Emotions

April 25: Heroes and Heroines in Print and Film



Course Goals

To understand:

A history of comics

Important texts and developments
Terms of art

Reading and interpretative strategies
How to appreciate the medium



Comic or Not?



ARD TRYWMG To Do T RS A CoMic STRiP!
| GUESS | BAT 0FF MORE THAR | CAN CHEW,
MAYBE | OVEHT To For-
GET THE. WHOLE THING.
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- | FEEL 90 INADEQUATE TRYING To
o RECONSTRUCT A REALITY THAT WAS 4
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THERE'S 50 MUCH \'LL NEVER BE ABLE ¥
T0 UNDERSTAND DR VISVALAZE. | MERAN,

REALVTY 1§ Too COMPLER FoR comics...
50 MVCH HAS To BE LEFT OUT OR DISTIRTED.
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“I don'’t care if she is a tape dispenser. I love her.”
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FIELDS arrancED By PURITY
FORE PORE —

SOCIOLOGY IS PSYCHOLOGY IS BlOLoGY 1S WHICH 1S JusT
JUST APPUED JusT APPLIED TJUST APPLED  APPLIED PHYSICS,
PSYCHOLOGY BIOLOGY. CHEMISTRY IT'S NICE TO

BE ON TOF.

3 %4

PHYSICISTS

OH, HEY, T DIONT
SEE YOU GUYS ALL
THE \WAY OVER THERE.
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MATHEMATICIANS

4

SOC'(;LOGIST3 PSYCHOLOGISTS BlmﬁTS CHEMISTS
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Definitions






w\.‘ me "e-'w n. amode ofartlstnc
Y expression or communication

genre n. a category of artistic,
) musical, or literary composition
charactenzed by a particular
m or content
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Definitions (take two)



With an introduction tiy M. Thomss inje

1) sequence of pictures that tell a story or Co \CS
joke, 2) words incorporated into the n

: Coulton Waugh

picture usually in the form of speech
balloons, and 3) continuing characters.
(1947)




I SA ITS A FALLACY
THAT KIDS NEED (2 YEARS

OF SCHOOL. !
TUREE MONTUS /7
IS PLENTY! /31,y
. B

LOOK AT ME. I'M SMART/

I DONY NEED 1l%2 MORE

YEARS OF SCHOOL! IT'S

A COMPLETE WASTE OF
MY TIME !

HOW ON EARTH DID You GET |
AL THE WAY TO THE BUS STop

O\ NOTHING. I
o WHY ? WHATS | WAS WST
YOUR POINT? / CURIONS.
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“UH-OH! SHE USED ALLTHREE OF WY NAMES.
THAT SPELLS TROUBLE!”
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THE EARLY | qﬁ
COMIC N

STRIP
‘Dawd I\uane

1) There must be a sequence of separate
images; 2) There must be a preponderance of
image over text; 3) The medium in which the
strip appears and for which it was originally
intended must be reproductive, that is, in
printed form, a mass medium; 4) The
sequence must tell a story which is both
moral and topical. (1973)
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I ADMIT, THIS

AR e\ : SSnie ISN'T THE SORT
com.ics (kom'iks)n. plural in form, : ; OF THING THAT

used with a singular verb. 1. B ; COMES UP A LOT
Juxtaposed pictorial and other 3 2 IN CASUAL

images in deliberate sequence, = i NCONVERSATION -~
intended to convey information ! :
and/or to produce an aesthetic 7%

response in the viewer.
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“A REMARKABLE NEW BAEDEKER OF THE TOONS."
—GARRY TRUDEAL, NEW YORK TIMES BOOK REVIEW
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COMICS versus ART

“objects recognized by [or presented to] the
comics world as comics” (2012)




BASIC COMICS ANATOMY

THIS IS
A PANEL.

I'M A
WORD
BALLOON!

THIS IS A CAPTION.

t GUTTER










“ ..l know it when | see it ...”
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XYL




Terms of Art



ln Comics
studies ‘Closure.

means something
cent!



THIS PHENOMENON OF
OFSERVING 7HE FAR7S BUT
PERCEIVING 7THE WHOLE

HAS A WVANIE.

IT'S
CALLED

CLOSURE.

o o [/

IN OUR DAILY LIVES, WE OFTEN
COMMIT CLOSURE, MENTALLY
COMPLETING THAT WHICH 1S
INCOPIPLETE BASED ON PAS7
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-="THERE LIES

A MEDIUM OF
COMMUNICATION
AND EXPRESSION
WHICH USES CLOSURE

LIKE VO O7HER.

..A MEDIUM WHERE THE AUDIENCE IS
A WILLING AND CONSCIOUS COLZLAEORATOR
AND CLOSURE IS THE AGENT OF CHANGE,
7/ME AND MO770MNV.
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Comics might be defined as a hybrid word-and-image
form in which two narrative tracks, one verbal and one
visual, register temporality spatially. Comics moves

forward in time through the space of the page, through

its progressive counter point of presence and absence:

packed panels (also called frames) alternating with
gutters (empty space). Highly textured in its narrative
scaffolding, comics doesn't blend the visual and the
verbal - or use one simply to illustrate the other - but is
rather prone to present the two nonsynchronously; a
reader of comics not only fills in the gaps between
panels but also works with the often disjunctive back-
and-forth of reading and looking for meaning. (2008)

Comics as Literature?
Reading Graphic
Narrative

HILLARY CHUTE
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NO
MATTER
HOW MUCH
YOU LIKE THAT
BOOK...

e YOU
WILL GET
TO THE LAST
PAGE...

«w AND IT
WILL END.



Wrap Up

What makes a comic?
Medium / Form / Genre
Terms of art

Closure



